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her pretend to be by Vandyck, but none are f > TB 
three times drew prince Charles in armour ftandi 
piece are prince Charles, prince James, and { 
by Strange. In the fame, palace is one Of his fine 
the fecond duke of Buckingham, and lord er 


Houghton are two young daughters of the lord \ ite able 
rather inferior to the foregoing. In lord Orford’s « colleSlon “y 
cipal works * of this mafter,. The “holy family wit 
belonged to king Charles, is a capital pi@ure, but Soe faults. 0 Jor 
ahead; Rubens’s wife, in black fatin; Henry Danvers earl of, Danby, w 
length, in the robes of the garter; and a half length of Gir’ Thomas C! a one 
governor of prince Henry. Befides thefe, my father bought of the’ aft td u 
the whole colleétion of the Wharton family : there were twelve whole l¢ ler 
the two gir's, fix half lengths, and two more by fir Peter Lely : he tie ins 

hundred pounds each for the whole lengths and the double p aure, a id fifty 
pounds each for the half lengths. Moft of them were carried ! 

but fome not fuiting the places were brought back, and fok 
the death of my father.. Thofe that remain are, king Charles, 
indifferent, fir Thomas Wharton: of the half lengths, Laud, a 
not very fine picture ; fir Chriftopher Wandesford, lady. 
Wharton, ‘Wars. Wenmar and the Lelys +. 








* See a particular defeription of thefe pictures _ Mrs. Smith in blue, ahom 
- in the Aides Walpoliance. picture, now. ™ ; lady 


+ The reft were, lady Wharton, in white; Wharton, oni 
lady Chefterfield ditto; countefy of Worcefter the late duke | 
in bluc; Jady Rich in blackyvery handfome, on of prince Rupert, 
whofe death Waller wrote a poem; and lord very poor perfo 
Wharton, both bought by lord Hardwicke; _ lengths were en; 


t And at his death by Mr. Barret of Lee. 
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ccleheaiat ‘double whole length of the firft duke of Bedford and the fasone 
lord Digby, afterwards carl of Briftol. The whole figure of the latter’ is 
a good, and both the heads fine; the body of Bedford is flat, nor is this one 
of his. capital works. Here too is a good picture of Dadalus and Icarus ; 
half lengths ; a fine furly impatience in’ the young man, and his body well 
coloured. The duke of Devonthire has fome good pictures by him; at 
_ Chifwick is the well known * Belifarius, though very doubtful if by the 
hand of Vandyck, .The expreffive figure of the young foldier redeems this 
picture from the condemnation it would deferve by the principal figure 
being fo mean and inconfiderable. The duke has Vandyck’s travelling 
pocket-book, in which are feveral fketches, particularly from Titian, and of 
a Anguifciola mentioned above. 


a At Holkham is a large equeftrian picture of a count D’Aremberg ; both 
* ae rider and horfe are in his beft manner; and at earl Cowper’s'a large 
piece of John count of Naffau and his family, lately engraved by Buron. 


Mr. Skinner, wih the collection of the late Mr. Thomas Walker, has a 
fine little pi€ture of the lady Venetia Digby, wife of fir Kenelm; though only 
a model for the large one at Windfor; it is exquifitely finithed. She is re- 
prefented as treading on Envy and Malice, and is unhurt by a ferpent that 

-twines rpund her arm. This gallant compliment is a little explained i in the 
new Life of lord Clarendon, who mentions fir Kenelm’s marriage with a lady, 
“though of an extraordinary beauty, of as extraordinary fame.” Mr, 
Walker’s colleGtion. was chiefly’ ciofen for him by a fet of virtuoli called 

-WVandycks, or Tne club of St. Luke ; and it is plain, from the pictures they re- 
commended, that they underftood what they profeffed. There was another 





_* Lord Burlington gave rooo/. for this pic- 
ture at Paris, and had anéther‘of Luea Jordano 


trig into the bargain. 


> There is an elegy and epitaph on this lady 


ar MY Randolph's poems, page 28, in which her 


auty is exceedingly commended. She was 
ughter and coheirefs of fir } dward Stanley, 
_ grandfon of Edward carl of Derby, by the lady 
~ Lucy Percy, daughter of Thomas earl of North- 
 wmberland. Lady Venetia was found dead in 
Morsiesoat ‘Sir Kenelm ereéted for her a monu- 


. 






sepia 


ment of black marble with her buft in copper 
gilt, and a lofty epitaph, iz Chrift-church with- 
out Newgate; but it was dettroyed in the fire 
of London. Lodge’s Peerage of Ireland, val. iv. 
p- 89. There are two copper bults of the lady 
Venetia extant at Mr. Wright’s at Gothurit in 
Buckinghamfhire, with feveral portraits of the 
family of Digby. The houfe belonged to fir 
Kenelm, and was purchafed by Gr Nathan 
Wright. 


large 


2 ae 
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large piece of fir Keneln,'} his lady and two children, inte eerie 


carl of entity and @ fine half — of fir Kenelm alone is at Kenfin 


the fet of Titian, in the room of one ihn {poiled at 
They’ coft the king roof a piece, and after his death ¥ 
Spanifh embaffador, the firft purchafer of thofe effedts.”” Bs. 
teétion was emibeazled or taken by his fervants for their 4 


by Somerfet-houte, and of Murray his taylor he hoagie a half sei ea, 
The Flemings gave any price for the works of Vandyck 
that collection. Sir Peter Lely, as may be feen in a ‘cataiogne, ate € 


Venus *, 


capital ones. 


The great falon is entirely furnifhed by his hand. There is that p ee by 
pidture of earl Philip and his family, which, though damaged, Pabst 
alone as a fchool of this mafter:~ Net with great admiration of | 
model Titian. 


but obferve how hort he falls of ] 
and youth are in the family of Co 


happily is the toe of a religious act chofen to throw i into 
It is faid that the carl of Pembroke had obtained - 


a groupe of portraits! 












him T 





leave to havea pfece of the whole royal family by the fame hand, * a coms 


panion to his own, 


of Mr. ac 


the privy-chamber to Charles I. and a poet, and Henry Kill 
had a remarkable difpute befor Mrs, Cecilia Crofts, fifter of t b 


* Thefe and many other notices are taken 


from the pocket-books of Richard Symonds of © 


Black- Notley in Effex, gent. who was born at 
Okehampton, and was in the army of king 
Charles during the civil war, writing memoires 
of battles, a€tions, motions, and promotions of 
officers from time to tinie in {mall pockét-books; 
‘and through the feveral counties he paffed, me- 
morandums of churches; monuments, painted 


windows, arms, infcriptions, &c. till January 1, 


5 


It ek tras two of the wits of that time, | 


herald’s office, where ist 


‘ 











ie ess 


Ei 


1648, when he left London, 
to Paris, and then to Rom 
continuing his memoires 
his return to Eng 
thefe books wete’ 
im that of Dr. Mea 


mily with his piture 
from a feal, engraved by 
fake, but no relation, ~ 

























e 2 which came from =e te and 
the ~Richardfon the painter the picture of the 
ain h he has defcribed fo largely in one of his treatifes. 


a the mention of the finelt picture in my 
of the earl of Strafford and his fecretary, at the 
t Wentworth-houfe in Yorkthire. I can forgive 
oor infipid people, when ne fhowed him- 


eK peaibes are two cumbent figures of an alderman and 
wrought from a defign of Vandyck. It is great pity 
nown, fo fuccefsfully has he executed the manner of the 
gures, even in that taftelefs attitude, are ealy and graceful, 
ave a peculiar freedom +. 


402, for a half, and 60/. for a whole length ; a more. 
on than that of our prefent painters, who’ rece cejve ¢ an equal 


he igs inhgnificant part of the picture. 
fhe: 3 


1 the sca notes of fome of Vandyckn-¢ prices ia an 
elonged to the lord chamberlain Philip earl of Pembroke: 


3. A warrant for a privy feale of 280/. to be payed unto 
ke, for diverfe pitures by him made for his majeftye, viz, 
hig majeftie, another es monfieur eae French king's bro- 


cafe of Holbein, 
"C5, or thofe 





+ Sanderion, a quaint ested ufes a phrafe, 
which, though affeéted, is expreflive: He fays 
 Vandyck’ was the'firit painter, who eer put 
dadies drefs i into a carelefs romance.” 

‘ai | Graphice, P. 39: 
queene 8 
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queene’s imajeitic, another of the prince of Orange, another of the prince 
“Drange, and another of their fon, at half length, twenty. pounds a piece, 
one great piece of his majeltie, the queene and their children, one 
pounds. One of the emperor Vitellius, twenty pounds. And for 
- the picture of the emperor Galba, five pounds ; amounting sia 





From the fame book, “ forty pounds paid to fir Antony Wanye iad the ) 
picture of the queene prefented to lord Strafford OG. 125 1633.” bs i eee 

He was indefatigable *, and, keeping a great table, often detained the per ME 
fons who fat to him, to dinner, for an opportunity of ftudying their counte- 
nances, and of retouching their piGures again in the afternoon. Sir Bee 
Lely told Mrs. Beale, that Laniere aflured him he had fat feven entire ays 
to him morning and evening, and that, notwithftanding, Vandyck would not 
once let him look at the picture till he was content with it himfelf, | This 
was the portrait that determined the king to invite him to England a fecond 
time t. oo , 


In the fummer he lived at Eichaly in Kent: in an old houfe here. faid to 
have been his, Vertue faw feveral “{ketches of ftories from Ovid in two 


colours, aferibed to him. 


eat 


At the dikeof Grafton’s is a fine half ee - h of Vandyck by himfelf, ‘ 
when young, holding up his arm, the hand declined. There is a print Breit... 
and of two others of him, older; one looking over his fhoulder, the other 
with a fun-flower. At Hampton-court in the apartment below is his § mif- 
trefs Mrs. Lemon highly finifhed. There is a print of the fame perfon by 
Hollar, but not from this piéture. In the’ pocket-book of R. Symonds t that 
1 have mentioned, he fays, “ It was much wondered at, that he (Vandyck) 


* This is evident by the number of his works ; 


Buckingham. From the minutes a the anti- 
for, though he was not above forty-two when he 


quarian fociety I find that in 1723 th 


died, they are not exceeded by thofe of Rubens. 

+ It 1s at the feat of the lord chancellor Hen- 
Jey, at the Grange in Hampfhire. 

$I have a fine tketch of the face only, by 
himfelf, 

§ I have another head of her freely painted, 
which was in the colleétion of Shefheld duke of 


were 

informed that at Mr, Ifaac Ewer’s fin Lin. : 
coln’s-inn-fields. was a copy by Vand * 
‘Thurloe’s portrait; painted by Mr. Churchi 
pupil, miftrefs to Vandycke This. erfon, 






fuppofe, was Mrs. Carlifle, mentioned herea’ i 1 ee 
~but of Chur@hille, have fen t no other accounts — 
eS mee i, ea 





Jee hake 
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toad spe keep amifttels of his (Mrs. Lemon) in the houfe, and yet fuffer 


hes to’ kéep her company.” This was Endymion Porter, of the bedcham-— 


ber | yking. Charles, vd ng and his family there was a large piece by Van- 


Mf he: ts He was fond of mulic, and pecs to naling His 
a $ and fedentary life brought on the gout, and hurt his fortune. Heé 
fought to | repair it, not like his mafler by the laboratory of his painting-room, 
but by that real folly, the purfuit of the philofopher’s ftone, in which perhaps 


was encouraged by the example or advice of his friend fir Kenelm Digby. 


bi ‘Towards the end of his life the king beftowed on him for a wife, Mary the 
Be daughter of the unfortunate lord Sows, which, if meaned asa fignal honour, 
might be calculated ‘too to deprefs the Siivrscad family by connecting them 


with the blood of a ‘painter. It is certain that the alliance does not feem to. 
have attached Vandyck more ftrongly to the king: whether he had any 


is ‘ difgufts infufed into him by his new wife, or whether ambitious, as I have 


‘hinted, of vying with the glory of his mafter in the Luxemburg, fir Antony 


: oon. after his marriage fet out for Paris, in hopes of being employed there 


in fome “public work. He was difappointed +—their own Pouflin was then 
_defervedly the favourite at that court. Wandyck returned to England, and in 


othe: fame humour of executing fome public work, and that in competition 


awith his thafter. He propofed to the king, by fir Kenelm , to paint the 
walls of the banqucting-houfe, of which the ceiling was sient adorned by 
Rubens, with the hiftory and proceffion of the order of the garter. The 
propofal ftruck the king’s tafte ; and by a {mall fketch | in chiaro feuro for 


the’ proceffion, i in which, though very faint, fome portraits are diftinguifhable, 


it looks as if it had beer accepted ; though fome fay it was rejected, on the 
extravagant price demanded by Vandyck: I would not fpecify the fum, it is 
fo improbable, if I did not find it repeated in Fenton’s notes on Waller. It 
was fourfcore thoufand pounds! ‘The civil war prevented farther thoughts 


3 of it, as the death of Vandyck would have interrupted the execution, at leait 





Sees Ti of, Wandyck's works in Le Comte’s aro fcuro, fince engraved, evidently defigned for 
des fingularitex Warchitecture, pcinture, altar-pieces, and reprefenting Anne of Auftria 


i vol i p 282... Many are in the gallery at and fome monkifh faint. 


Duffeldorp. { Now at the lord chancellor Henlcy’s at the 
+ He was-not totally ‘unemployed there. Sir Grange ii Hamphhire. % 
Richard Lyttelton has twofmall pictures in chi-  ~ 
wet TIL Gg the 
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the completion of it. He died in Black-friars December 9, 1641, and ¥ was: 
buried on the 11th in St. Paul’s near the tomb of*John of Gaunt.» 


By Maria Ruthven his wife, he left one daughter married.to Mr. Stepney,. 
a gentleman who rode in the horfe-guards.on their firftseftablifhment by 
Charles Il. Their grandfon Mr. Stepney was envoy to feveral courts; and’ 
is known by his poems publifhed in the colle@lion of the works of our minor 
poets. Sir John Stepney, another defcendent, died on the road from Bath to. 
Wales in 1748 Lady Vandyck the widow was married again to Richard 
Pryfe, fon of fir John Pryfe of Newton-Aberbecham in Montgomeryshire 
~ knight. Richard, who was created a baronet Auguft 9, 1641, was firftmar- 
ried to Hefter, daughter of fir Hugh Middleton: by Vandyck'e widow he 
had no iffue*. 


Befides his legitimate children Vandyck had a natural daughter called 
Maria Terefa, to whom, as appears by his will in Doétor’s Commons, he left 
four thoufand pounds, then in the hands of his fifter Sufannah Vandyck in a 
conyent at Antwerp, whom he appoints truftee for that daughter. To his, 
fier Ifabella he bequeaths 250 guilders yearly; and in cafe his daughter’ 
Maria Terefa die unmarried, he entails 4000/, on another fifter, married to 
Mr. Derick, and her children. To his wife Mary and his newborn daughter 
Juftiniana Awad’ he gives all his goods, effeéts and moni¢s, duecto him in 
England from king Charles, the nobility, and all other perfons whatever, 
to be equally divided*between them. His executors are his wife, Mr. Aure- 
lius de Meghan, and Katherine Cowley, to which Katherine he leayes the 
care of his daughter to be brought up, allowing ten pounds per ann. till the is 
eighteen yearsof age. Other legacies he gives to his executors and truftees for 
their trouble, and three pounds each to the poor of St. Paul’s and,St. Anne’s. 
Black-friars, and to each of his fervants male and female. 


The war prevented the punctual execution of his will, the probate of which 
was not made till 1663, when the heirs and executors from abroad auc at 
home affembled to fettle the accounts and recover what debts they could— 
but with little effe&. In 1668, and in 1703, the heirs, with Mr, Carbonaeb: 
who had married the daughter of Vandyck’s: daughter, madefarther infpec-. 


* Vertue afcertained thefe matches by books in the college of arms. aks 
xs tions: 
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‘tions into his affairs and demands on his creditors; but what was the iffue 
_ does not appear, i 


Lady Lempfter, mother of the laft earl of Pomfret, who was at Rome with 
her lord, wrote’a life of Vandyck, with fome defcription of his works. 


Sir Kenelm Digby in his difcourfes compares Vandyck and Hofkins, and 
fays the latter pleafed the moft, by painting in little. 


“Waller has addreffed a poem to Vandyck, beginning, Rare artifan ; lord 
Halifax another on his portrait of lady Sunderland, printed in the third 
volume of State poems, and Cowley wrote an elegy on his dearth, 


Among the fcholars * of Vandyck was + 
DAVID BECK, 


born at Arnheim in 1621: he was in favour with Charles I. and taught the 
prince and the dukes of York and Glocefter to draw. Defcamps fays that 
Beck’s facility in compofition was fo great, that Charles I, faid to him, **’Faith ! 
Beck, I believe you cou’d paint riding poft }.”” He afterwards went to France, 
Denmark and Sweden, and died in 1656, P 


GEORGE GELDOKP, 


of Antwerp, a countryman and friend of Vandyck, in whofe houfe that painter 
lodged at his firft arrival, had been fettled here fome time before. He could 
not draw himfelf, but painted on fketches made by others, and was in repute 
even by this artificial practice §; though Vertue was told by Mr. Rofe that it 

was 


cone 


Gerard Seghers came hither after the deaths of 
Rubens and Vandyck, and foftened his manner 
here. This is all the trace I find of his being 
in England. Vol. ii. p. 162. At Kenfington 
is an indifferent piece of flowers by him, but I 


* John de Reyn, a fcholar of Vandyck, is 
faid by Defcamps to have lived with his 
maiter in England till the death of the latter, 
after ‘which he was in France and fettled at 
Dunkirk. If De Reyn’s works are little known, 


adds «his biographer, it is owing to their ap- 
proaching fo nearly to his matter’s as to be con- 
founded with them. Vol. ii. p. 189. 


Lo ane French author of the Abregé fays that portraits, for which he certainly would have had 
Gg2-: 


do not know that it was painted here. 


$ Vol. ii. p. 315. 
§ This muft not be fuppofed to include his 


ne 


| ct ib 
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was not his moft lucrative employment, his houfe ‘being reckoned convenient 
for the intrigues of people of fafhion. He firft lived in Drury-lane in a large 
houfe and garden rented from the crown “at go, per ann, and afterwards in 
1653 in Archer-flreet. He had been concerned in keeping the king’s pic- 
tures ; and when fir Peter Lely firft came over, heworked for Geldorp, who 


lived till after the reftoration, and ‘was ‘was at a ohare ais of thei ig a 
prentices of Geldorp was ua 


ISAAC SATLMAKER, . | 


who was employed by Cromwell to take a view of the flect before Mardyke. 
A print of the confederate fleet under fir George Rooke engaging the French 
commanded by the count de Touloufe, was engraved in 1714 from a defign 
of Sailmaker, who lived to the age of eighty-eight, and died June 28, 1721. 





BRADSHAW 


was another painter in the reign of Charles I. whom I only mention with 
other obfolete names to lead inquirers to farther difcoveries. All J find of 
him is a note from one of the pocket-books of R. Symonds above mentjoned, 
whio fays, “Pierce in Bifhopgate-ftreet told me that Bradfhaw is the only 
man that dot underftand perfpeétive of all the painters in ‘Londort.” 


B VAN BASS EN 


of Antwerp, was a very neat painter of archite@ture. In the private apart- 
ment below ftairs at Kenfington are two pitures by him; in one are repre- 
fented Charles I. and his queen at dinner; in the other the king and queen 
of Bohemia, diftinguifthed by their initial letters F, and E. The duchefs of 
Portland has a magnificent * cabinet of ebony, bought by her father the earl - 
of Oxford from the Arundelian colle€tion at Tarthall. On each of the draw- 
ers i8 a {mail hiftory by, Polenburg, and pieces of architecture in the manner 


Belts 
no cultom, if the perfons had been obliged to fit indubitable proof that the “i painted a ’ 
to two different men. A painter may execute _ traits, ; 
a head, though he cannot compafs a whole ; a 
figure. A print by Voerft of James Stewart | * Lord Oxford paid three hundred ahr. 
duke of Lenox, with George Geldorp pinx. is pounds for it. : 

3 WR Godlee. # of 
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CORNELIUS POLENBURG. 
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a Patil a this Va Batic y lp muaft not be confounded with the 
Italian Baflans, nor with the Baflanos, who were muficians to Charles, and of 
which name there was alfo a herald-painter. The firft Baflano, who came 


1 of queen Elizabeth and was related tothe Italian painters of 
Effex and hatte a ich was fold in 1714. by. 



















it is ‘impoffible te 
formed a ftyle e 
Italian, excep 


nifhed fmoot 


ing, though fin 

dinals were’ ch, with th 7 
but could not retain” e to Utrecht and plegie 
had feveral of his pei ces. King Charles invited him ‘9 
he lived in -ftreet, next, door  Geldor , and getieral 
- figures in $ ryck’s: fp ves, Therei 

Poulet’s at Hinton St. George onting an. 

figures of 1 


William an 


2 1n Ling Charles’s catalogue are mention 

the portraits of his majefty, and of the children ae of James Il, 

“of the king of Bohemia, by Polenburg :»and in Riel 
“Ming James’ ‘sare eet pieces by him. ) own. 
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vn is jnimitabe thom worked up to the tender" iia of Sant it 
has the preateft freedom of pencil, the e happiek delivery of isa) 


Bn eval enburg to fix here nurned to 
_— ae ee say Spin: Sas eR ta 4 \ 


‘ten so hig 
yenius at Ken- 


tis > “fully h any work of Vandyck, 
on Nicholas,"as Sandrart 3 and equa e me F Micris, p. 285. 
See p. 384. “ae re the fine piece of architeture at Hough- 
Eames > catalogue. « on, ‘the father. B 
: the fon was a Severs iGture “of St. Peter in” 
tIn ease are the portraits of Charles and. prifon, which at Streater’s fale im rir fold for” 
his queen by him, about a fooi high, in one, 25 4 Tn was afterwards in Dr. Meade’s oles 
piece, with a front of a royal palace in the og tion, ight fold it to the iste oe. of Wales. 
@round. Defcamps fays this pidture is more 





ry 
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HENRY VOPENWIOR . 
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Bannerman Ii udp 


OFSORCE TIM BSONES 


— 









) he ‘added OES a hao aga beac to put a See to wee 
botdneisy? ‘He “east che. queftion, and was condemned to an imprifon- 
ment. of twenty years ; but obtained his liberty by the interceflion of fome 
men of quality,-and particularly of the Englifh ambaflador : what the name 
of Mud ar ‘we are not told. Torrentius came 0 Haghod ag giv- 









nibrith a 
ment-h 


» Alexandery wh He fays » cals ; were co 

“he acquired his pacers by what thould have nicated by ! Mr. John Jamifone, wine-merchant” 

- deftroyed it 5 as he could. not,paint. figures, Po- in’ Leith, who has another portrait of thips 
be te ey added them for him. I have © painter by sig 12 inches hy 10,” 


of a ae.” a park by him, freely | ‘ sky Pp 
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only, having furpafled his countrymen as%a portrait-painter, “btit from: his _ 
works being fometimes attributed to fir Antogy, who was his’ fellow-fcholar ; i$ 
both having fludied under Rubens at Antwerp. 


Jainefone was fon of Andrew Jamefone, an. architec was alr 
Aberdeen in 1586. At what age he -went.abroad, of how’ ‘cages continted — 
there, is not known. After his return, ‘he applied’ with-in defatigable induftry 
to portrait in oil, though he fometimes praGtifed in miniature,*and ‘in. hiftory 
and landfcape too, His largeft portraits * were generally fomewhat ‘lef§ ‘than 
life. His excellence is faid to confift in delicacy and foftnefs, with-a clear and 
beautiful colouring, his {hades not charged, but helped by. varnith, with little 
appearance of the pencil. ‘There is a print of him, hisewife Ifabella Toth 
and a young fon, painted by himfelf in 1623, engraved,.by* Alexander Jame- 
fone, his defcendent, in 1728, and now in the poffeffion of Mr. John Alex- 
ander, limner at Edinburgh, his great grandfon, with feveral other portraits 
of the family, painted by George; particularly another of ‘himfelfin his 
{chool, with fketches both of hiftory and Jandfcape, and with portraits of 
Charles I. his queen, Jamefone’s wife, and four others of his works from 
the life. 


When king Charles vifited Scotland in 1633, the ingltilaeiee nates 
burgh, knowing ‘his majefty’s tafte, employed Jamefone to make drawings of 
‘the Scottifh monarchs ; with which the king was fo much pleafed, that,’ in- 
quiring for the pajnttr, he fat to him and rewarded him with a diamond ‘ing 
from his own finger. 3 

It is obfervable that Jamefone always drew himfelf with his hat on, cither 
in imitation of his. mafter Rubens, or on having been indulged i in sx liberty 
by the king when he fat to him. 


Though moft of the confiie fubhé tanatlies in Scotland are poffeffed of works 
by this mafter, the greateft colleGtion of them is at Taymouth, the feat ‘of the 
_ carl of Breadalbane ; fir Colin Campbell of Glenorchy, his lordfhip’s anceftor, 
having been the chief aad earlieft patron of Jamefone, who had attended that 
gentleman on his travels. From.a MS, on vellum, containing the gencalogy 


* His earlieft works are chiefly on board, af- ‘thadows. His Bet works ‘were from ere to 
terwards on a fine hnen cloth, fmoothly primed his death. *, 
with a proper tone to help the harmony of his a: ie 
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. ofthe olnbet ‘Glenorchy, begun i in 1598, are taken the following oe 
writtest"in 16355 Page GH LES 3 


Eee ey ene, The faid fir Goline Caisipbell (8th laird of Ctngrdby) gave unto 
, cme a Jamefone, painter in Edinburgh, for king Robert and king David 
Bru kings of Scotland, and Charles the firt king of Great Brittane, 
France and Ireland, and his majeftie’s quein, and for nine more’ of the queins 
Seinen apes quhilks are. fet up in the hall of mHesharyt [now 
; eames of tua. vm thrie feor punds.” 





i 


ys Mait res aid fir Coline gave to the faid George Jamefone for the knight 
of Lockow’s lady, and the firft countefs of Argylle, and fix of the ladys of Gle- 
nurquhay their portraits, and the faid fir Coline his own portrait, quhilks 
are fet up in the chalmer of Deals of Ballock, ane hundreth four {coire punds.” 


Wendginiiliy In the fine year 1635 the faid George Jamefone paiated 
a large genealogical tree of the family of Glenorchy, 8 feet long and: 5 broad, 
containing in miniature the portraits of fir Duncan Campbell of Lockow, of 
Archibald Campbell his eldeft fon, firft carl of Argylle, and of fir Coline 
Campbell his fecond fon, firft laird of Glenorchy, together with the portraits 
of eight fucceflive knights, lairds of Glenorchy, with the branches of their in- 
termarriaggs, and of thofe of their fons and daughters, beautifully illuminated. 
At the bottom. of which tree the following words are painted on &feroll ; “ The 
genealogie of the hous. of Gle uhie, whereof is deftendit, "eae pa nobill 
and woraee age 16 3 5 mieagee faciebat.”” 


ete cing, lord Breadalbane has at state spa abis 
te of lords and ladies of the firft families: in oat 


we 






BU i 
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In the church of St. Nicholas at Aberdeen. Her defcendent Mr. Thomfon of 
ee ne av OL. Mh ) Hh Porte 
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Portlethem has an original picture of her father by himfelf, ‘Three fall por- 
traits of the houfe of peaaneree are in the potfeffion of Thomas Baeisee. 
ef, of Fala. 


Many of Jamefone’s works are ih both colleges of aindiou? ‘The Sybils ; 
there, it is faid, he drew from living beauties of that city... Mf. Baird of Auch- 
‘medden in Aberdeenfhire has in one piece three young ladies, coufins, of the 
houfes of Argyle, Errol and Kinnoul; their ages fix, feven and eight, as 
marked on the fide of the pidture., The fame gentleman has a {mall whole 
length of William earl of Pembroke, by fome afcribed to Vandyck., At Mr. 
Lindfay’s' of Wormefton in Fife is a double half length of two boys, of that 
family, Playing with a dogs: their ages five and three, 1636, 


There is a perfpective view of Edinburgh by “canbe with a Neptune 
on the fore ground. | , 


Having finithed a fine whole Soe, of Charles I, he. expected the magif- 
trates of Aberdeen would purchafe it for their hall; but they offering him too 
inconfiderable a price, he fold it to a’gentleman in the north of England *. 


-Jamefone had many fcholars, particularly Michael Wr ight, mentioned in the 
twelfth chapter. of thefe Anecdotes, His own portrait is in the Florentine 
chamber of painters. 


Though Jamefone is little known in England, his character as well as his 
works were greatly efteemed i in his own country. © Arthur Johniton, the poet, 
addreffed to him an elegant epigram en the picture of the marchionefs of 
Huntley, which may be feen in the works of that author printed at Middle- 
burgh in 1642, The portrait itfelf is extant in the colleétion of the duke of 
Gordon; and ia the Newton-college of Aberdeen is the picture of doctor 
Johnfton himfelf by the fame hand. A Latin elegy compofed. by David 
Wedderburn was printed on his death, which happened in 1644 at Edin- 
burgh, where he was interred in the church-yard by the a ae 
. without any monument, bi. 


By his will, written with his Own vidad in July 1641, and iat a fpr 


* See an account of his other works in Pennant’s Tour in Scotland, 8vo. 1772. 


of 


7? 289 





Bannevnan Sculh 


IPOS SOX, 








a. Si ae at erie kindly for is wife and children, 

id leaves. many legacies to his relations and friends, ‘particularly to lord 

Rothes, the king’s picture from head to foot, and Mary: with Martha in one 
o Willian 1 Mu 
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king’s’ affairs proved fatal to Dobfon ; he Javed his pleafates ; and not having 
fiad time to enrich himfelf, was involved in debts and thrown into.prifon, 
from whence he was delivered by one Mr. Vaughan of the Exchequer, whole 
picture he drew, and thought it the beft of: his portraits, . He- enjoyed: this 
releafe but a fhort time : dying at the age. of thirty-fix, he was buried: at St. 
Martin’s O@ober 28, 1646. A fhort life, in which he had promifed much 
excellence. His pidtures are thought the belt imitations of Vandyck;. they 
are undoubtedly very faithful. tranfcripts of nature. He painted hiftoiipine 
well as portrait; and even the latter, generally —— more aes a dingle 
figure, rife almoft above that'denomination. = =~ wT Sot 


Of the firft fort is the decollation of St, John at Wilton. » It is in a good 
ftyle, but the colouring is raw, The idea of St. John is faid to have: been 
taken from the face of prince Rupert. At Chatfworth is a véry particular 
picture, faid to be general Monke, his child, and his-miftrefs, whom ‘he took 
againft the confent of her hufband. ‘The man in armour undoubtedly refembles 
Monke, but the whole piece has'the air‘of a hély family; nor “is there any 
other tradition of any miftrefs of Monke, but the famous Ane Clarges *, 
whom he afterwards married, and who, fome fay, was'a milliner. There 
are many inftances of painters who have deified their miftreffes ; but the cha- 
racter of the Virgin Mary was never more proftituted than if aflumed by Anne 
Clarges. Mr. Stanley has a pi&ture extremely like this, by ————.\ At 
Albury in Surrey, the feat of the earl of Arundel, was a pi€ture by Dobfon of 
the woman caught in adultery, with feveral figures; the heads'taken from 
perfons then living, among whom was the poet Cowley. At Chippenham i in 
Cambridgeshire, formerly the feat of Ruffel earl of Orford, in one piece are 
prince Rupert, colonel John Ruffel and Mr. William Murray drinking, and 
dipping their favouteribbands in the wine. At Blenheim is a family, by fome 
faid to be that of Francis’ ‘Carter, an architeét, and fcholar of Inigo Jones ; by 
others of Lilly the aftrologer, whom Vertue thought it refembled+. The 
man holds a pair of compaffes. I _ feen nothing of Dobos Teheein) fo 


to check it. It was, obliging perfans who fatto * See an account of her i in lord: Cie 
him to pay half the price down; and \that he was Hiftory of his Life, in Ludlow’s Memoires, 

the firft who ufed this praGtice. By the fwarms” in m4 ColleGion of State Pocms, val. i. idee 38, : 
of portraits that are left on the hands of his fuc- 

céffors, this method. is either negleCted, or has ie But Whitlocke = Ae that a ty had no“fa- 
very Recle effec ! mily. ere aoe 8 


rege 
i es a4" am 
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‘this y there'is the utimoft truth in it... At Devonthire-houfe is another family- 


Phomas Brown, author of Religio Medici, his wife, two fons and 
as. ‘many daughters. Mr. Willett, merchant in Thames-ftreet, has a fall fa- 
mily-piece of Dr. Hibbard, phyfician, hiswife and-five children. ‘The father 
and mother are particularly well painted. A little boy leans on the father’s 
knee, evidently borrowed from the well-known attitude by Rubens of fir 
B. Gerbier’s daughter... Two children on the right hand were Certainly added 
afterwards,and are much inferior to the reft. “The dates were probably in- 
ferted atthe fame time. A whole length of fir William Compton is in the 
pofleffion of the family. At the lord Byron’s is the portrait of fir Charles 
Lucas ; and at Drayton in Northamptonfhire, Henry Mordaunt earl of Pe- 
terborough in armour with a page holding his horfe, and an angel giving him 
his helmet *. A head of the’marquis of Montrofe was taken for the hand of 


2 Vandyck: in a corner in-ftone colour is a ftatue of Peace; onthe other fide, 


his helmet. At Mr. Skinner’s (Mr. Walker's colleétion) is a large piece of 
prince Charles in armour, drawn about 1638, Mr. Windham, a youth, hold- 
‘ing his helmet}; at bottom are arms and trophies. ” I have mentioned a fine 
head of Vanderdort-at Houghton, Dobfon’s wife, by him, is on the ftairs of 
the Athmolean nimfeum at Oxford ; and his own head is at earl Paulett’s; 
the hands were added long fince by Gibfon, as he himfelf told Vertue, ‘Charles 
duke of Somerfet had a pidture of an old man fitting, and hig fon behind him: 
on this picture was written the following epigram, publithed by John Elfum 
among, his epigrams on. painting ; a work I have mentioned before, mene 
a no ey bar adinesssining, fome particular pi@tures*: 


bs mee ceiving ‘fomebody. behind his chair, — ) 

. ws . ‘He Sh tabouwith” a becoming . air; Lae 

liaise head is, rais'd, and looking o’er his fhoulder 

pera neti ‘So round an trong, you never faw a bolder. 3 by Bip 
i “Here you fee nature throughly underftood ; | 

A portrait not like paint, but fleth and lgod ; 

“And, not to praife Dobfon below his merit, 

digg gg _This fleth and blood is quicken’d by a fpirit. 


“® The laft circumitance may telate to hie pre-. 1700, with only his initial letters J. EB. ‘efy. 
‘aetne pee civil war, io which he was’ This John Elfum publithed another piece in 1703 
d, ans ¢ his efcape when taken pris called The art of painting after the Italian 
spn A : ilton and lord range mannet, with practical obfervations on the prin- 
 pi@ture has great Merideul THGe & ’ cipal colours, and dire€tions liow to know a good 
Page 412 It isa thin oQavo, printed in pidture; with his name. 
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he drew various pidures 284 particularly one very large emblematic piece, 


~ whichnow hangs on the queen’s ftaircafe at Hampton-court. © Charles and 


his queen, as Se and von are sing in aoe sega t the duke of Buck- 
ingham + under’ : duces to th 








mutt have oe sed his mira here that he drew an ha 

length of Lucy countels of Bedford, now at Woburn : it is painted — 
with the greatelt vivacity and clearnefs.. She is in black, leaning on her 
hand. Mr. Weft has the portraits of the marquis of Montrofe, of the princes 
Rupert and Maurice, with his name. written to them thus, Gzonthor{t, 
Another of their eldeft brother Charles Lodowick, count palatine |}, is dated 
1633. A print of Mary de’ Medici is inferibed, G. Honthorft effigiem pinxit 
1633. Rubens was a great admirer of Honthorft’s night-pieces. The latter 
worked for the king of Denmark ; the clofe of his life was employed in the 
fervice of the prince of Orange, whofe houfes at the Hague, Hounflaerdyck 
and Refwick were adorned by his pencil with poetic hiftories. At the, laf 
of the three he painted a chamber with the habits, animals and produétions 
of various countries, and received 8000 florins for his labour, He diedyat 
the Hague in 1660. Defcamps in his fecond volume fays, that Honthorft 
brought to England Joachim Sandrart, ‘his fcholar, and that the king befpoke 
many pictures of him ; and that for the earl of Arundel he copied from Hol- 
bein, Henry VUL. fir T. More, Erafmus, and feveral others ; and that he left 
England and went to Venice in 1627. I find no other authority for this ac- 
count: not one work of Sandrart is mentioned in king Charles’s colletion ; “4 
and what is more conclufive againft his having been im England, he takes not 
the leaft notice of it himfelf i in the Life of Honthorft, though he relates his 


* There were feven in king James’s collection. 
+ There is another at Kenfington of the duke 
and duchefs (to the knees) fitting with their two 
children. The duke’s portrait is particularly 
good. The duke had a large piure by Hon- 
therit, reprefenting a tooth-drawer with many 


_ figures round him, five feet by feven feet. 


; core the Harleian MSS, No, 6988, art.'19, 


is a letter from king, Charles to the duke of Buck- 
ingham, in the poft{cript to which he atks the 
duke, if Honthorft had finifhed the queen’s pic- 
ture ? 


§ Sandrart. 
| In the gallery at Duffeldorp is the ftory of 
the Prodigal Son by Honthorit. 
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here about twelve years, died at the age of eighty-four, and was buried under 
si altar in the chapel at Somerfet-houfe, His daughter : 


ARTEMISIA GENTILESCHI 


was alfo. in England, was reckoned not inferior to: her father a hiftory, and’ 
s célled him in portraits :. her own. is: inv the ar ton at Althorp: King 
i les had feveral of her works, Her beft w: David: with the head: of 
‘ 'Golule ‘She drew fom of the royal fa nily and many of the nobility : ‘but 
‘the chief part of her life was pafled at Naples, where the lived fplendidly, and 





















was one “ie thofe asa wig various --aneeiiearere fo ee ail as to fuit the: 
tafte of Charles. the fir, © ‘Laniere’ was born in: Italy; was a.mufician, painter,. 
engraver, and underfbood hands... He had great thare in the purchafes { made: 
for the royal collection, and probably was even even employed: a the treaty of 
Mantua. — One. sya is faid ep the king's catalog ye to have been: 
; was moft confider ble as a mufician, 

“performed at the houfe of the lord Hay: 
French embaflador, the whofe mafque: 
‘by. mafter Nicholas. Leniere, who- 
4 Hoe was ates ng py years a. 
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him for the king, but.does not tell us what; it . 
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Chrift and Jofeph ; his own pc 
cils in his hand, and mufical | 
at Oxford. ‘There is a print of him painted. by John Lyvyus, and engraved 
by Vofterman, and another portrait of him vi the late en Andrew Fountain’s 
at Narford inNorfolk. On ; 
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Lanier -giovan jovanile di feffanta otto nals by tempering: his colours with foot; and: 
ae preva : Another fimall book he séntitled, br fee by rolling her up, he made them erackle’ 
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_ p. 16. : 
Tau li2 : the 






Sait with’ a alte and pee 
ferip of paper, is in the mufic fchool 


‘344 PAINTERS in vit REIGN or CHARLES’. 


“the Contractor's room, ‘but’ in which palace is not {pecified *,» On the mif- 
fortunes of the royal family he retired to Antwerp, where in 1659 he was fhot 
“by the’accidental difcharge of a gun, There is an epitaph on him in De 
‘Bie's Gulden Cabinet. A large print after Titian engraved by Hollarin 1650,. 
is dedidated to Wouters. af befsr tee 9 < nee 
a ye Bis OP 
arrived here in 1641, a little before the death of Vandyck, of whofe manner 
he was.a lucky imitator, and had the honour of having fome of his pitures. 
pafs for that:mafter’s, He left England in x6g9, faying, “ He would never 
flay in a country where they cut off their king’s head and were not afhamed 
of the action.” It had been more. fenfible to fay, he would not ftay 
where they cut off the head of a king that rewarded painters, and defaced 
and fold his colle@tion. One John i probably his: fon, was buried 
in St. Martin’s in 56520, 


JOHN DE” SOR TTZ 


has been mentioned in a former part of this yolume. Though ferjeant-painter 
to Charles I. he may more properly be ‘called a retainer to the arts than a pro- 
feflor. His life 4s to be collected rather from office-books than from his works 
or his reputation: *Yet he was not ignorant, I have two fetches of heads 
drawn: by him with a pen, that are mafterly. Vertue faw many more in the 
hands of Murray the’ painter, who was {cholar of a fon or nephew of De 
Critz, who, according to Murray, painted bravely feenes: for mafks. Among. 
thofe drawings was a fketch from a picture of fir Philip’! 





et; then at 





the houfe of De Critz, and now in the poffeffion of lord Chefterfield. At Oat- 
lands he painted a middle piece for a cieling, which ‘on the di! erfion of the 
king’s effects was fold for 202. In 1657 he painted the’ por ait of ferjeant 


Ina book belonging to dl the board of 
Shoe 


SROs 


Maynard with a paper in his hand. 
works ‘was a payment to John De Critz for Hoes 





\ * In the catalogue of James II. are indonad’ 


three landfcapes and the flory of St. Sebaftian, 
by Wouters 5 3 and in Gr Peter Lely’s, a landfcape 
with figures. 


+ In the earl of Oxford’s library was a copy 
* of Holland’s Heroologia, in which in an old 


: prints were taken, 


“hand, foppotee- blessures x after 


the publication of the book in 1618, was 4 
ten where every, pi@ure was Pi pk 
That of idney 
is the fame with lord Chattrbelte a and under’ 
was written, at Mr. De Critz’s—ftrong evi- 
dences of this being a genuine picture. 
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the Cefars of Titian. ‘This was in.1632.. Among the annuities and fees 
payable out of the cuftoms in the port of London in that reign, was a pay- 
ment to John De Critz his majefty’s ferjeant-painter, for his annuity at 40/. a 
yeardue to him for one year ended at Michaelmas 1633. And in a wardrobe 
account, loft in the fire in the Temple, was this entry: “ To John De Critz, 
ferjeant-painter, for painting and gilding with good gold the body and car- 
riages of two coaches, and the carriage of one chariot and other neceflaries, 
179/. 35. 4d anno 1634.” If this bill fhould feem to debafe the dignity of 
ferjeant-painter, it may comfort the profeffion to know that Solimeni, who 
was inferior to no painter of any age in vanity, whatever he was in merit, 
painted a coach for the prefent king “of Spain, when king of Naples, whieh 
coft 12,0007 Indeed I can produce no precedent of any great mafter who. 
painted and gilded barges, as ferjeant- De Critz appears to have done by the 
following paper, a memorandum in his own hand: 


* John De Critz demaundeth allowance for thefe parcells of worke follow- 
ing, viz. For repayreing, refrefhing, wafhing, and varnithing the whole body 
‘of his majefty’s privy barge*, and mending with fine gould and faire colours 
many and divers parts thereof, as about the chaire of ftate, the doores, and 
moft of the antiques about the windowes, that had bene galled and defaced, 
the two figures at the entrance being moft new coloured and painted, the 
Mercury and the lion. that are fixed to the fternes of this and the row barge 
being in feveral places repayred f both with gould and colours, as alfo the taffa- 
rils on the top. of the barge in many parts guilded and ftrowed with fayre 
byfe. The two figures of Juftice and Fortitude moft an end being quite new 
painted and guilded. The border on the outfide of the bulk being new layd 
with faire wh te, and trayled over with greene, according to the cuftom here- 
tofore—and or baying and colouring the whole number of the oares for the 
row barge t 


pee icy Gas. 3 

Ona the ee fide of ‘ite tie of paper is another bill.“ For feverai times 
oyling and Jayit ie! ‘fayre white a ftone for a fun-dyall oppofite to fome 
part of the king ax queen’s lodgings, the lines thereof being drawn in feverall 







mite. In the court-books at Painter’s-hall there is lately beautified, painted; and gilded. by De 
a letter to the company from the earl of Pem- Creetz, ferjeant painter, and give an eftimate of 
hroke, direCting them to appoint certain perfons the work ; which they did of. 280/. and fome 
of their hall to view the king’s and queen’s barges other expences. 

colours, 
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colours, the letters direGting to the howers guilded with fine gould, as alfoc 
the glory, and a {crowle guilded with fine gould, whereon the number and 
figures fpecifying the planetary howers are inferibed ; likewife certain letters 
drawne. in black, informing in what part of the adhsjail the fun at any time 
there fhining fhall be refident; the whole worke being circumferenced with a 
frett painted in a manner of a frogs. one, the into meafure of the whole 
being fix foote.” ¥ ee he 





Syiniohily fays, that at. De or ia houfe in > Buia were three rooms full 
of the king’s pictures. ‘Emanuel De Critz, brother or fon, was one of the pe- 
titioners to the council of ftate for delivery: of the goods they had purchafed, 
which had been detained ry Cromwell.” Thomas De Critz, brother of John, 
was a painter too, and fuperio oF faid Murray, to his brother. One of the name 
was mace-bearer to the ho fe. of parliament, A head of one Oliver De Ciitz, 
with a paper in his hand, is in the Mufeum at Oxford. John De Critz had a 
{cholar called Le Menfe, who was born,at a? 


et Fatye os Ne 


“ADREAN: ie 





having ftudied 
sof whole ai airs of 





heads Vertue eke hien the belt imitator. “He iene 
to the niece of Cornelius Janfen, though without focctls, and ¢ 
his wife, and fon, He came to | ere in th he ( 









fome time worked under | vi , and 
ing to Holland, , he became th ¢ favo ae : 
| ure of her and the > prince in me ae 


a Ci le, painted, 04 believe, by Hanne Wi *, a portrait of 
duke Hamilton: at roaster, the d neve pet p of kettles and 
utenfils, Sir Peter Lely had a man playing on a ute two feel fen fquare, In 
the library beiuaging to the cathedral ofl Teele , the portrait of one Honey- 
wood, whofe mother fived to fee 365 of her own defcendents. ‘There is a 
print of Charles II. painted before his reftoration by Hanneman, engraved by 








* There were five other portraits of the royal family by him’ in the colledion of James IL. See 
the Catalogue. 
Hen. 
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Hen. Danckers at the Hague; and at — Compton's, Vertue faw one 
“done by Hanneman at the fame time. He * painted in the chamber of the 
States at the Hague; and for the Heer Van Wenwing two ufurers counting 
their money. While he worked on this he wanted a fum himf{elf, which he 
_ borrowed of the perfon who had ordered the picture, and which, when it was 
finithed, Wenwing would have dedu&ted; but Hanneman told him that all 
the gold he had borrowed was put into the picture, and was what the mifers 


were counting, He died about 1680, His fon, called. William, was buried 
in St. Martin’s in 164... 


There were feveral other painters here in the reign of Charles, who were 
fo inconfiderable, or of whom MW find fo little, that I thall mention them very 
briefly, 


Cornelius Neve drew the portraits of Richard lord Buckhurft and’ Mr. Ed- 
ward Sackville in one piece in 1637, Itis at Knowle. No. 73, in the pic- 
ture-gallery at Oxford, is: painted by him, where he is called a celebrated 
painter. In 1664 he drew the portrait of Mr, ‘Athmole in his herald’s coat f. 


K. Coker painted a head of colonel Maffey, preferved at Coddington in 
- Chehhire.. 


Matthew Goodricke or Gothericke, is mentioned as a painter imone of the 
office-bodks of that reign,. 


In the inventory of the pictures at Oatlands was a view of Greenwich by 
Stalband { ; and in Mr. Harene’s fale 1764, was an odagon landf{eape,. with 
the ftory of the centurion, by the fame hand; fomething inthe manner of 
Paul Brill, but the colours exceedingly bright en glaring. And in another 
catalogue of the king’s pidtures was a profpect of Greenwich, by Portman, 


Mi. Greenbury is mentioned in the § catalogue of the king’s:collection for 
copying two pictures of Albert Durer by the direction of the lord marfhal. 
Probably, he was one of lord Arundel’s painters, 


Horatio Pautin lived chiefly in Holland. He came to England, went to 
Hamburgh, and'thence to the Holy-land. otiere agreed to go with him, 


* Englith School. . . ¥ Athmole’s Diary, p. 39. 
$ His head is amongft- thofe engraved after Vandyck. § Page 173, z 
tes ut 
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but was difeouraged. Defcamps* expreffes: furprife, ~ that pi US painters 
fhould have exhibited to the public very licentious picces and {eandalous nu-- 
dities,”” . But by the account whickvhe has given of Horatio Paulin, he feemed 
to prefent himfelf with a very eafy folution of this paradox, ~ “Paulin fet on 
foot a kind of promifcuous crufado to the Holy-land ; they were ftored with. 
croffes, relics, &c. and on the road made many profelytes of both fexes. A. 
baker’s wife in particular was fo devout, that the thought it'a meritorious 
action to plunder her hufband of his plate, that the might equip. herfalf. for 
the pilgrimage. When the caravan was furnithed by theft, one eer ealily 
conceive why its apoftle painted indecent altarspiccesy, : $i 





Povey lived in this reign, and painted a head which was in the refi of 
Mr. Leneve, norroy. 


One Hamilton, an Englifhman, is mentioned by + Sandrart, as scebiay' in 
painting birds and grapes, and doing feveral pees for the elector of Bran- 
denburgh. 


_ Edward Bower drew the portrait of. Mr. Pym; an sentolician figure of 
general Fairfax, and John lord Finch of Fordwich: the two laft were en- 
graved by Hollar. 


Holdernefs dtew the picture of an old woman with a fkull, which was in 
the’colleGtion of Villiers duke of Buckingham. 


T. Johnfon made u draught of Canterbury in 1651, wiih epee on ie 
ftairs of the library belonging to the cathedral, ip 


Reurie is mentioned by Sanderfon ¢ as a painter in little in 16e8. 


FRANCIS BARLOW 


was of more note than the preceding artifts. § He was born i in (Eeiclnlkacts 
and placed with one Sheperd a face-painter ; but his tafte ' Jay to birds, fith i 
and animals, in which he made great figure, though his colouring. was 
equal to his defigns—confequently, which is not. often the cafe, the: prints 
from his works did him more honour than the works themfelves, -efpecia ve 
as he had the good fortune to have fome of them engraved by abe 






* Page 151, vol, tii. $ In his Graphicd 
: + Page 384. § See Englith School.” 
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rm orn There are fix books of animals from the drawings of Barlow, 
bervise 4 ‘of cuts for AEfop’s Fables. Some cielings» of birds he painted for 
noblemen and + gentlemen in the country ; and he drew fome of the monu- 
ments in Weftminfter-abbey, defigned for an edition of Mr. Keep’s hiftory of 
~ that cathedral. Mr, Symonds fays he lived near the Drum in Drury-lane, and 
received eight pounds for a picture of fifhes. He once painted a half length 
of general Monke ; and the herfe was defigned by him, as was expreffed in 
the lord ghambeslaic’ $s warrant to fir Chriftopher Wren to prepare timber for 
it at Monke’s funeral. Ihave a curious long roll, engraved by White, ex- 
hibiting the ceremonies and proceflion of that magnificent interment, with a 
full defcription of it; the frontifpiece is well defigned by Barlow. It is re- 
markable that forty gentlemen of good families fubmitted to wait as mutes, 
with their backs againft the wail of the chamber where the body lay in ftate, 
for three weeks, waiting alternately twenty each day. Barlow, though in- 
heriting a large fum of money from a friend, died poor fo lately as 1702. 


4 Ses Six TOBY MATTHEWS, 


one.of thofe heteroclite animals who finds his place any where. His father 
was archbifhop of York, and he a jefuit. He was fuppofed a wit, and be- 
lieved himfelf a politician, _His works are ridiculous, and his greateft fuccefs 
was a little mifchief in making converts {. The famous countefs of Carlile, 
as meddling as Matthews, and as affected, was the object of his adoration. 
He drew a charadter of her §, which commends her fo ‘impertinently, that, 
with {earce ftraining, it might pafs for afatire. For inftance, he fays, “ She 
has as much fenfe and gratitude for the aétions of friendfhip as fo extreme.a 


» beauty will give her leave to entertain; and that although the began to be 


. -are etched by Hollar, is, “Diverfe avium {pe- 


Woe 
ns 


4 The title to one of his are in which fome 


cies ftudiofiflimé ad vitam delineate per Fran, 
. Barlow ingeniofillimum Anglum pi€torem. Guil, 
| Faithorn excudit 1658.” 

+ At Clandon, lord Onilow's, are five piects 
by Barlow,; 

the lady Newburgh being converted to 

Spopety, lord Conway writes thus to the earl of 
Strafford: Lhe king did ufe fuch words of 


‘Wat. Montagu and fir Tobie Matthew, that the 


Woks TH. 


Kk 


fright made Wat keep his chanzber longer than 
his ficknefs would have detained him; and don 
Tobiah was in fuch perplexity that I find he wil! 
make a very ill man to be a martyr; but: now the 
dog doth again wag his tail.’”. Strafford Papers, 
vol. ii. p. 125. It feems in this bufinefs Mat- 
thews was unjuflly accufed; the converfion had 


been. made by the duchefs of Buckingham and: 


fignor Con, the Spanifh refident, p. 128. 


§ See this cliarafter prefixed to his age: 
civil 





* civi re ae at firft, the iron rather ace waar “: san ea) éhin us 

nature continue in it, and that fhe never confidered merit in others but in 

Oh ion as they had any to her. That the affected particularity fo much, 

fe oe you might fear to be lefs valued’by her for obliging hers that the ad 

Tittle religion, was paffionate, could fuffer no condition but plenty and glory,. 

was fickle, and gay-enly out of contradiétion becaufe her phyficians had told: 

her the was inclined to: melancholy’ *—with aheap of fuch nonfenfe—in thort,. 

I believe, no proud beauty was ever fo well flattered to her own contentment. 

' Mr. Garrard, mafter of the charter-houfe, a mam of more: fenfe and} more: 
plain fenfe than Matthews, has drawn this lady’s character in fewer words, 
and, upon the whole, not very unlike fir Toby’s pi@ture: ‘* My lady Carlifle: 
will be refpected and obferved by her fwperiors, be feared by thofe chat will! 
make themfelves her equals, and will not fuffer herfelf tobe beloved but of 
thofe that are her fervants*.” Sir Toby Matthews’s title to a place in this: 
work depends fingly upon a letter from the duchefs of Buckingham to the: 
duke +, in which fhe tells him fhe had not yet feen the pi€ture which Toby- 
Matthews had, drawn of the Infanta and fent over. Vertue adds, that he had 
fome {mall {kill in eae. otherwife I fhould have ‘concluded, that he had: 
only drawn the Infanta’s portrait in the fame fantaftic colours which he had’ 
employed on lady Carlifle}. However, as it is not foreign: to the defign of | 
this work to throw in as many lights: as poflible on the manners of the feveral: 
ages, I did not unwillingly adopt Vertue’s miftake, if it is one. Whoever de— 
fires to know more of this perfén, will find his life in the Athenz Oxonienfes... 

But I have not yet done with thefe motley charaéters: the king’s tafte made 
his court affect to be painters and virtuofi: among thefe was. 


Six JAMES PALMER, 
often mentioned in the Catalogue of the royal collation ; 3 in which he fold,, , 


* Strafford Papers, vol. i. p. 363. 

¢ R. Symondes fays, Mr. Gage, fir Thoby 
Matthewes, Mr. Fl—ill were buyers of pictures 
for the duke of Buckingham. | 

$ That 1 gueffed right, and that the pertrait 
of the Infanta was only a defcription of her 
perfon, is evident from a letter written to king 
James by prince Charles and the duke of Buck- 
ipgham from Spain, in which they tell him that 


Pretty little Toby Matthews comes:to intreat 
us to deliver this letter to your majefty, which isy. 
as he calls it, a piéture of the Infanta’ ’s, drawn: 
in black and white. We pray. you let none laugh. 
at it but yourfelf and-honeft Kate “(the duchefs- 
of Bucks). He thinks he has hit the nail of the — 
Kead, but you will find it the foolitheft thing that 
ever you faw.” Vide Mifcell. State Papers, pub. - 
lifhed by lord Hardwicke 4778s vol. ii. p. 423. 
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Bave, and painted pldteres. Of the latter was a * piece of Tarquin and Lucre- 
tia copied from Titian. Another, the feaft of Bacchus, was delivered to him 
by the king’s own hands, to be copied in tapeftry at the manufa@ture in Mort- 
lack, He had lodgings in the tennis-court at Whitehall, and is often mentioned 
as a domeftic fervant. + He was the x. fent to Richard Atkyns for the 


picture i in which the king diftinguithed two different painters ; and Mr. Gar- 
rard, in aletter to lord Strafford dated Jan. 9, 1633, fays, “ I had almoft forgot 
to tell your lordfhip that the diceing-night the king carried away in James Pal- 
met’s hat 1850 pieces. The queen was his half, and brought him that good 
luck; fhe fhared prefently. goo.” In Stone’s accounts, from which ‘T have 
given fome extracts above, is mention of a monument for Palmer's wife. If 
thefe men add no great Ornament to.our lift, it will at leaft be honoured es our 
next; the Hogarth of poetry was a painter too; I mean a ae 


Ys SAMUEL BUGLE Rs 9% 


the author of Hudibras. In his Life prefixed to his works we are e told, 
“ That for his diverfion he praétifed mufic and painting. I have feen, adds 
the writer, fome piétures faid to be of his drawing, which remained ¢ in that 
family (of Mr. Jefferys), which I mention not for the excellency of them, but 
to fatisfy the reader of his early inclinations to that noble art; for which alfo 
he was afterwards entirely beloved by Mr. Samuel Cooper, 6 one oe the 
éminent paid ai his time.” Piss 
bs ae 


“FRANCIS CLEYA 


was a painter 2 a different ftyle from fe oe ere 
reafon, though he arrived earlier than im y¥ Si men ned, 

him till I had ched the performers in oil. He © was be rn'at Roftock, 
and retained in the fervice of Chriftian IV. king of Denmar ¢; but the excel- 
lence of his genius prot ypted him to the feat ly nodels than he 
found in that northern oi a} ee 











? ae §2. For we others fee P: 10) 535 “ty “fall ag eel 

_ ES; 137 159- 5 aga 

sett ‘He was chasicelles of the garter, and mar- everal a Sets extant in ‘the poffeffion 
~ gied Katherine eldeft daughter of William lord of'a peffon terfliire, 

ee widow of Gr Robert Vaughan, and was 


Kk2 ss ‘years. 
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years: it was at Rome, I fuppofe, he learned thofe beautiful grotefques, im 


which he afterwards thone. At Venice he became known to fir Henry © 


Wotton, and fir Robert Anftruther recommended him to. prince Charles. 
He arrived while the prince was in Spain, but notwithitanding was. gracioufly. 
received by king James,‘ who mentjons that circumftance in a Latin letter 
that he wrote to the king of Denmark, defiring leave to detain Cleyn in 
England, though with a permiflion to'return firlt to Copenhagen and finith: 
a work he had begun there, and rion, to pay the expence of his journey. 
The letter is preferved by ‘Fuller*, ‘The ‘requeft’ was granted, and Cle 
returned to London at the end of the fummer. The king had juft then 
given two thoufand pounds towards fir Francis Crane’s new manufacture of 
tapeftry at Mortlack. They had worked only after old patterns; Cleyn was 
placed there, and gave defigns both in hiftory and grotefque, which carried 
thofe works to fingular perfe€tion. It appears by king Charles’s catalogue, 
‘ that five of the cartoons were fent thither to be copied by him in tapeftry.. 
His "penfion is recorded by Rymer +. “ Know yee that we do give and. 
graunt unto Francis Cleyne a certain annuitie of one hundred pounds by the 
"year during his natural life.” He enjoyed this falary till the civil war; and. 


was in fuch favour with the king and in fuch reputation, that on a fmail. 


drawing of him in Indian ink about fix inches fquare, which’ Vertue faw, 


he is called, 1 famofiffimo pittore Francefco Cleyn, miracolo del fecolo, ¢ 
molto ftimato del re Carlo della Gran Britania, 1646,” Cleyn was not em- 
ployed folely in the works at Mortlack; he had a honfe near the church in, 
Covent-garden, andedid feyeral other chins for the king and nobility, At 
Somerfet-houfe he painted a ceiling of a room near the gallery, with: 
hiftories. and compartments in gold. The outfide of Wimbledon-houfe he: 
painted in frefco. Bolfover in Aottinghamfhire, Stonepark in Northamp- 
tonfhire, and Carew-houfe at Parfon’s-green (fince lord Peterborough’s), were 
ornamented by him. There is ftill extant a beautiful chamber adorned by 
him at Holland-houfe, with a ceiling in grotefque, and. fmall compartments 


on the chimneys, in the ftyle and not unworthy of Parmegiano, Two chairs, - 


carved and gilt, with large hells for backs, belonging to the fame room, were 


undoubtedly from his defigns ; and are evidences of his tafte. . A letter} ip 
from. lord Cottington _ to lord Strafford, ny, the shies" potion at’ 


Hanworth, mentions Cleyn though not by name. 









* In his, Warthice of Suneh, p. "Is + Vol. xviii, p. r1a. a 
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Jow room made under the building witha fountain in ic, and other rare 

Pe Pat and the open. gallery.is all painted by the hand.of a fecond Titian, 
AN ig 1029.” In king Charles’s catalogue is mention of four patterns for the 
great feal, ‘drawings * on blue paper by Cleyn... He made deligns for various 
‘artifts ; “particularly for feveral of Hollar’s plates to Virgil and Aifop ;, for 
 thefe: he! received fifty fhillings a-picce, There are two. finall books of. 
foliages from his drawings ; ; One, containing fix fmall flips with animals. in 
“~grotefque; the other, in five flips, of the fenfes; and the initial letters of his 
name F.C. inv, 1646," “And. two books for. carvers, gold{miths, &c. con- 
taining 25 plates. It is however uncertain whether thefe and a few other 
plates of the fame kind are not by his fon, who had the fame chriftian name, 
and imitated his father’s manner: Such is a title-page to Lacryme Mufarum, 
‘elegies on-the lord Haftings, who died in 1650, the day before he was to 
have been married. Alfo, feven plates of the liberal arts, about four or five 
inches fquare, prettily defigned and neatly etched. . On a {mall print of the 
‘father, etched by the fon, Mr. Evelyn wrote, “ A mot pious man, father of 

two fons, who were incomparable painters in miniature ; all died in London,” 
By the ‘regifter of Mortlack it appears that he had hier fons; Francis born 

in 1625, who died and was buried at Covent-garden Odober 21, 1650. 
Chatles and John ; and two daughters, Sarah and Magdalen, He had another 
“daughter, probably born in London, and called Penelope. Vertue faw a 
miniature, like Cooper’s manner, but not fo well, of Dorothea, youngeft 
daughtet of Richard Cromwell, xt. 4, 1668, with thefe letters, P, C. which 
he thought fignified Penelope Cleynt. In the catalogye of plates and prints 
“exhibited to fale by Peter Stent 1662, was.a book of grotefques in ten plates ; 
Francis Cleyn inv. et fculpfit}. Cleyn, befides his own fons, inftruded 
Dobfon ; and died himfelf about 1658. Qir. Englifh §, a painter, who died at 
Mortlack in 1718, had a picture of Cleyn and his wife, and feveral of his 
defigns for tapeftries, all which came to Mr. Crawley of Llemp/ted Hertford- 
 fhire. Richard. Symonds in one of his pocket-books mentions another piece 
-of Cleyn and his family. by candle-light, and a copy by the fon of a facrifice 
e from “ort which was in the,royal colle€tion, and a drawing ¢ on coloured 





a 


xh es q* am Ry oA that fome. ‘drawings by $ There is a plate with fix heads prefixed to- 
bie = are. - the pemeticn 3 the earl of Moray Dr. Dec’s book printed in’ 1659, with Fran.. 
Cleyn invent: 
At pat Bh isa haa of Cecil lord Roos, . § He etched 3 a fmall print from Titian, Chrift 


aa with the ye fame letters. and the two difciples at Emmaus. 











254 PAINTERS iw tus REIGN or CHARLES I, — 


paper. At Kenfington I have lately. found a pidture which I do not doubt is 
of Cleyn’s hand. It reprefents Chrift and Mary in a chamber, the walls and 


- windows of which are painted in grotefque. Different rooms are feen through. 


the doors ; in one I fuppofe i is Martha employed in the bufinefs of the family. 
There is merit in this piece, particularly i in the perfpedtive and grotefques, the. 


“ Jatter of which, and the figures i in the manner of the Venetian sah make 


= 


me not hefitate to afcribe it to this mafter.. 
Se 

JOHN HOSKINS. =| 

For the life of this valuable mafter I find fewer * materials than of almoft 
any man in the lift who arrived to fo much excellence, Vertue knew no 
more ‘of him than what was contained in Graham’s Englith School, where 
we are only told “that he was bred a face-painter in oil, but Afectwards 
taking to miniature, far exceeded what he did before; that he drew king 
Charles, his queen, and moft of the court, and had two confiderable difciples, 
Alexander and Samuel Cooper, the latter of whom became much the more 
eminent limner.” Hofkins, though furpafled by his fcholar, the younger 
Cooper, was avery good painter: there is great truth and nature in his heads ; 
but the carnations are too britky, and want a degradation and variety of tints. 
Ihave a head of ferjeant Maynard by him, boldly painted and in a manly ftyle, 
though not without thefe faults; and another good one of lord Falkland, 
more defcriptive of his patriot melancholy than the common prints ; ‘it was in 


‘the colle€tion of doétor Meade +. *There is indeed one work } of Hofkins 


that may be called perfect ; it is a head of a man, rather young, in the gown 
of a mafter of arts, and a red fatin waiftcoat. The clearnefs of the colouring 
is equal to either Oliver ; the difhgelled hair touched with exquifite freedom. : 
It is in the pofleffion of Mr. Fanthaw, but not known whofe portrait. Vertue 
mentions a fon of Hofkins of the fame name, and fays, that this mark Ff dit 
tinguithes the works of the father from thofe of the fon, which have 1.’H, 
imply. J meet with no other hint of a fon of that name except in Sander- 


* There is not even » portrait of him extant, } Since the firft edition of this. book 1 have 
+ At Burleigh is a portrait of David Cecil, fon een another at. Burleigh, fcarce inferiot. ie... 
of John fourth earl of Exeter by Frances, daugh- the profile of @ boy, in brown, holding in one 


ter of the earl of Rutland; it is dared 16443 hand eae maging dt is psa “2 


and another of fir Edward Cecil, afterwards natural, 
vifcount Wimbledon. 
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pe, who barely names him*, One Peter Hofkins is entered into the regifter 
of Covent-garden as buried July 1, 1681. Hofkins the father was buried in 
that church February 22, 1664. In the Catalogue ft of king Charles are men- 
tioned two drawings by Hofkins for the great feal. Colonel Sothby has a 
head of fir Benjamin Rudyard by hint, anda profile, which Vertue thought 
might be Hofkins himfelf Prefixed to Sonrat 8 Crudities is a Copy of verfes 
with his name to them. Brn ec ites Na” 


ALEXANDER oorrR 


was nephew of Hofkins, and with his brother Samuel, of whom an account’ i 
be given in the twelfth chapter, was inftrudted in water-colours by their uncle. 
Alexander painted landfeapes in this manner-as well as portraits. At Burleigh 
is the ftory of A@zon and Diana by him. He went abroad, refided fome 
time at Amfterdam, and-at laft entered into the fervice of queen Chriftina,, 


2. AN NE CA RE (6k Bk , 
a paintrefs, admired for her copies (it is not faid whether in oil or Pas iarecc) 
from Italian mafters. Graham { fays, fhe was in fuch favour with king Charles, 
that he prefented her and Vandyck with as much. ultramarine at “one time as 
colt him above five hundred. pounds. If her thare was near equal, 1 fhould 
fuppofe fhe paintedin oil. _ It would be a very. long time before the worth of 
20o/. in tiltramarine could be employed in miniatures, Vertue menti 
teaching a lady to paint, whofe pi@ture the drew ftandipg. behind her own ; ; 
herfelf was fitting with a book of drawings in her Jap ; and he adds, that many 
pieces painted by her were in the pofleffion of a a ido Re see vg Mrs, 
Carlifle died — ui cs sae Vie See : eee 


JOHN PETITOT 


was patronized by the two monarchs who of late years have given the noble 
encouragement to artifts, Charles I. and Louis XIV. He deferved their pro- 
















 teGtion as a genius, and has never been equalléd in enamel. Zincke alone 


has once or twice, and but once or twice, produced works that might fodn 
compe with any fingle performance of Petitot, en | 
Se ee Fa: ebay ja ait als 
* Page 20. Inthe fame place ‘he {peaks in . + Page 75. . 
the like tranfient manner of a fon of Hilliard. } Englith School. ss rae The 
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The latter was born at Geneva in 1607: his father, a feulptor and archi- 
te&, having pafled part of his life in Italy, had retired to that city, ‘The fon 
was defigned for a jeweller ; and having frequent occafion. to make ufe of ena- 
mel, he attained fuch a tone of colour, that Bordier, who afterwards became 
his brother-in-law, conceived that if Petitot would apply himfelf to portrait, 
he might carry the art to great perfection. Though both wanted feveral co 
lours, which they knew not how to prepare for the fire, their attempts had 
great fuccefs. Petitot executed the beads and hands ; Beahere the haies}dran 
peries and grounds. . aL a” 

; Lhe} i; 

In this intercourfe of focial labour, the two friends fet out for Italy. As 
painters, the treafures of the art-were open to them; ‘as enamellers, they, i im- 
proved too by frequenting the beft chymifts of that country ; but it was in 
England that they were fo fortunate as to learn the choiceft fecrets in the 
branch to which they had devoted themfelves. Sir Theodore Mayern, :firft 
- phyfician to Charles, and a great chymift, communicated to; them the pro- 
cefs of the principal colours which ought to be employed in enamel, and which 
furpafled the famous vitrifications of Venice and Limoges, 


Mayern introduced Petitot to the king, who knighted and gave him an 
apartment in Whitehall. The French author *of the Abregé de la vie des 
plus fameux peintres, whom I copy, and am forry to criticife while I am in- 
debted to him, fays, that Vandyck feeing fome defigns of Petitot at the king’s 
gold{mith’s, and informing himfelf of the author, advifed him to quit the pro- 
feflion of jeweller, and apply himfelf to painting portraits in-enamel. But the 
biographer had told us that that ftep was already taken ; and furely had not 
been abandoned during a long {My in Italy. What the fame writer ‘adds, 
that Vandyck gave him inflru€tions, when Petitot copied the works of that » 
matter, and that his copies from Vandyck are his beft performances, is much 
more agreeable to probability and fa@. The magnificent whole length of 
Rachel de Rouvigny countefs of Southampton, i in the collection of the duke of 
Devonfhire, is painted from the original in oil by Vandyck, in the poffeffion 
ef lord Hardwicke, and is 'indubitably the moft capital work in “enamel in ‘the 
world; it is nine inches three quarters high, by five inches and three quarters 
wide; and though the enamel is not perfect in fome trifling parts, the exe- 
eution is the boldeft and the colouring the moft rich and beautiful that can be 
imagined. It is dated 1642. His grace has a head of the duke of Bucking- 












rmed after the duke’ $ death *. In the fame collection is a 
man in armour, enclofed in a cafe of tortoife-thell, the 


te, tang ae anniiiar of the duke of Buckiaghan; exactly the fame as the 
‘preceding ‘Charles the firft and his queen, and the lady Morton, governefs 
E children, who is celebrated by Waller. I havea fine head of 
ay ‘Chitles}. in armour, for which he probably fat, as it is not like any I have 
_ Seen, by _Vandyck ; James If.’ when duke of York, freely painted, though 
ighty finifhed, and I fuppofe done in France; a very large and capital one 
of h 3 filter Henrietta duche(S of Orleans, exquilitely laboured ; a very fmall 
but. fine head of Anne of Auftria; another of madame de Montefpan s ave 
a few more of lefs note, but all of them touched in that minute and deli 
fiyle, i into which he afterwards fell in France, aud which, though more im 












-. boured, has lefs merit in richnefs of tints than his Englith works, Vander-. 


dort mentions acarving by Petitot from Titian’s Lucretia ; in which way I find 
» ‘no other account of his attempts—though, as his father was a fculptor, he 
* probably had given his fon fome inftructions. 


» The tragic death of his royal prote&tor was a dreadful ftroke, fays his bio- 
gtapher, to Petitot, who attended the exiled family to Paris. ] queftion, as fo 
few Englith portraits appear by his hand, and none that I know later than 
1642, whether the civil war did. not early drive him back to France: but 
Bordier undoubtedly remained here fome time longer, having been employed 
by the parliameut to paint a memorial of the battle of Nafeby, which they 
prefented to Fairfax their victorious general. This fingular curiofity is now 
in my poffeflion, purchafed from the mufexyn of Thorefby, who t bought ir, 

_ with other rarities, from the executors of Fairfax- It confifls of two round 
plates each butvan inch and half diameter, and originally. ferved, I fuppofe, 
for the top and bottom-of a watch, fuch enamelled plates being frequent to.old 
ze “watches inftead of cryftals. On the outfide ofghat which I take for the bot- 
: tom is a reprefentation of the houfe of commons,..as exhibited on their feals 
! _ by Simon. Nothing can be more. perfect than thefe diminutive figures 5 of 









“ a reciek: the duke’s por- fax to Thorelby, who paid 185/ for his pur- 
dpnshioct at Ken- chafes. © He has, at the end of his Ducatus Leo- 


sat aaaliadabes lala sue in the account of his own mufeum, Pap 
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- fame ac with ee? sister’ name and the date ee ey 
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